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/IRRN GHHS LQWR QDWXUH DQG WKHQ \RX ZLOO XQGC
$OEHUW! (LQVWHLQ

1 ZH ZDQW WR DWWDLQ D OLYLQJ XQGHUVWDQGLQJ RI C

PRELOH DV QDWXUH KHUVHOI
-RKDQQ :ROIJDQJ YRQ *RHWKH



W LV WKURXJK XQGHUVWDQGLC
DQBZDUHQHVYVY WKDW ZH FDQ
ORYH DQG DSSUHFLDWH!
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A peaceful, daily experience of life fully immersed within the rhythms, sights, sounds,
and scents of the natural world is something that has become a rare or unknown
experience for many of us now. Our society generally operates contrary to the
wholeness, unity and interconnectedness of our planet. Ratonal thinking dominates our
decision-making and our science harnesses tools that look deeper and deeper into the
world beyond our own human senses. This is all separatng our natural world from the
sensory, intuitve, and experiental beings that we essentally are. The rigorous,
intellectual framework that science operates within lacks an outlet for the more intuitve,
sensory knowledge that is gained. As art has always had the ability to observe,
illuminate, and enlighten, and in a tme of increasing environmental and human crises,
could a contemporary art practce become the tool that harnesses such experiental
knowledge? Could this serve to develop our sensitvity and intuiton in order that we gain
a deeper and broader understanding of our natural world? And could this lead us to
behaviours that nourish us, and our planet? This dissertaton explores these questons
with a focus on our holistc, human experience of spontaneous plant growth and soil and

has emerged out of my own intuitve practce of ‘Edaphic Plant Art’.

7TKDONWYW GXH WR 1RUPDQ 6KDZ (XDQ OF$SUWKXU DQG ,DQ

HQFRXUDJIJHPH@QWKORUZLWK D OLWWOH KHOS IURP *RHWKI



7TKDQNV DOVR WR IHOORZ VWXGHQWY ZKR JDYH SUDFWLF
DQG WR -HDQHWWH 3DXO IRU JLYLQJ H[WUD WLPH WR FRF
GDG FRPROAWLQWODWLYHV LQ ,WDO\ 'XQGHH :HVW &KXUFK

JDFHERRN IULHQGYVY KDYH NHSW PH DIORDW $QG RI FRXU\
EHDXWLIXO QDWXUDO ZRUOG KHUH LQ 6FRWODQG WKDW
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7 KU R XV KKROPY GIYRMOXWLRQ DQG SURJUHVY ZH KDYH JURZQ
PDQLSXODWH WKH ZRUOG DURXQG XV :RUNLQJ WRJHWKH
RYHU WLPH ZH KDYH QRZ UHDFKHG LQFUHGLEOH DFKLHY
RXU RUDDLAO DOORZ XV D YHU\ GLITHUHQW OLIH H[SHULHQF
WKLV E\ RXU LPDJLQDWLRQ LQYHQWLYHQHVV DQG WKH ¢
GHWHUPLQDWLRQ WR WU\ DQG WU\ DJDLQ WRGQGWREOHP \
IL[HG JRDO XVLQJ RXU EUDLQY DQG RXU ERGLHV KDYH FL
LQYHQWLRQ DQG UHIWORQWRI R/RIR G\) DEBHW R FREVRHUR/H H \
FDOFXODWH DQG FRQVWUXFW ZD\ EH\R Q GWRXEURIDW KX P D (
PRUH DQG EHWWHU WR IROORZ WKH FUHDWLYH HQHUJ\ V
MRXUQH\ RI RXU FKRVHQ IRFXV ZH IHHO HYHUPRUH SRZHI
DQG HQJLQHHU RXU ZRUOG 7KH IRUFH LW XQVWRERYNMEEE

IRU XV WR UHWXUQ W:R DKHWWAHXKRQ BR IH QB

$QG \HW WKHUH LV DQ LQFUHDVLQJO\ JURZLQJ YRLFH ZL
FDOP WR EH WR VHH WR XQGHUVWDQG WR H[SHULHQFF}
GRLQJ DPDJLQJ WKLQJV EXW OHW XV QRXRORGHW KRW IOWY
HYROYHV DQG FRQWLQXHV GHVSLWH XV 7KH ZHHG WKDYV
DQG WKHYSLQYH®OO0O WKGHRRIGGNVKDYDZIQWKNRXW XV ,W GRH\
OXFN\ LW ZLOO HIEOG FHK LG B REWWLURID E UEHSH@UQ FURV V
JHQHWLFDOO\ PDQLSXODWLQJ DQG FXOWLYDWLQJ RXU F
WKDW QDWXUDO ZRUOG WKDW D ORQJ WLPH DJR ZH RQFH
'H NQHZ LWV UK\WKPDEXMGDPRPRROWQGAWWY IRUFH ,W QRXL
UHVSHFWHG LW 1RZ WKDW KDUPRQLRXV FRQQHFWHG DQ

ZLWK WKH QDWXUDO ZRUOG LV DQ H[SHULHQFH WKDW UH
9



LQFUHDVLQJO\ GLNOPMWGEVDUHGHRYHYEKLQWROHUDQW DQ
H[KDXVWHG ,W LV D JURZLQJ DZDUHQHVV RI RXU GLVERQ
QDWXUH WKDW KDV PDQ\ RI XV QRZ FDOOLQJ IRU XV WR ¢
EHHQ RXU KRPHOKIHWVDIQ@HX KSYRUWHG XV :H DUH FDOOLC

WR WKH FULVLV ZH XU RHHBMADLIFRVL (DRQENY S K H DW WIXO

,Q WKLV FRQWH[W RI RXU FXUUHQW WLPHV ZKDW XVH LV
VLIQLIDPRG@FMKLY FKDRV RI VHHPLQJO\ LQVXUPRXQWDEO
lIOXLGLW\ WKH PHWDPRUSKLF DQG RPQLSRWHQW QDWXU
WKDW HTXLSV LW ZLWK WKH DELOLW\ DQG YRLFH WR VSH

GLYWYIH IDFWLRQVY DQG WR LOOXPLQDWH ZKDW ZH FDQ HD\

, KRSH WR VKRZ WKDW D FRQWHPSRUDU\ DUW SUDFWLFH
QDWXUDO ZRUOG DQG KDV YDOXH E\ SDRWUDSGIQWILIRGDOHU
VFLHD WS URBRKHPSRUDU\ VFLHQFH LV IRFXVHG PRUH DQG
WKH VXEDWRPLF OHYHO ZKDW FDQQRW EH VHHQ DQG IHC

; ZH KDYH YDOXHG UHDVRQ DW WKH H[SHQVH RI IH}
HYDOXDWLQJ RXUJK[BHUWHNHH WBWRRQDO -FKGWRHEGW D O
YDOXH $W WXFKX ZHHQWO\ KDYH DL QWRLOKDA G HEIPMWX B DHD O
ZKHUH RXU LQWXLWLRQ LV IDLRRSBR & KRID MKDWMOD G LV UH
HQYLURQPHQWDOSRWD FW REHR FIDRD O QFWW D VAW ARGHD WXIDIVE U \
ZRUOG ERWK IRU WKH DUWLVW DQG IRU WKH YLHZHU , V
DUW WR VKRZ XV QDWXUH DV LW LV KHOS XV VHH LW PD
QRXULVHKRP QWKDW H[SHULHQFH , KRSH WKDW WKURXJK D

DZDUHQHVYV RI RXU QDWXUDO ZRUOG ZH FDQ ORYH UHVS
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ZLWKLQ LW DJDLQ WUDQVIRUPLQJ RXU EHOLHIV DERXW Z

LV DOYDEOH WR XV

Jve] & Y}v }(dZ E 8uE o t}Eo

'H KDYH DOZD\V VRXJKW WR XQGHUVWDQG RXU QDWXUDO
IHHG XV KHDO XV FORWK XV DQG SURYLGH VKHOWHU D
DQG KHDOWK RI WKHOURLQJ 2Z2{WRDGEHNVKH UK\WKPV DQG F

ZRUDORXBOBHHSHULHQFHG WKED BWAKIHY WMKRXOFHH RUGHU RI EHL

H VRXJKW WR XQGERVMH® GZKR® LW BD® PDGH RI KRZ L
FRQQHFWHG DQG RXU HDUO\ WKLQNHUV ORRNHG LQWR W
ZKROH /HRQDUGR GD PRQM[DPSOH XVHG GUDZLQJ DV D Z
XQGHUVWDQG QRW RQ@DMWH ¥RVQTELED X QIRYHIUG/ DO O\ ¢
$OEUHFKW “+UHUZDV SHUKDSV WKH ILUVW WR GHSLFW WK
OLIH RI KLV VXUURXQGLQJV ZLWK VXFK VNLOO DQG DFFXI
The Llarge Tuf )LJ 6XFK D KXPEOH IRFDO WRSLF UHPDLQHG UD
ZKRRQWLQXHG DQG GHYHORSHG KLV LQWHRRIO/MX VG T KID\R

- VDLISDW LV PRVW HYLGHQW UHFQELYGTHQKBIPGBD V\
ZKDW ,IPABMB GLVFRYHUHG WKHUH DUH WKLQJV VLPSOHL
KDYH WHHQRWHG WKDW DUWLVWYV RIWHQ REVHUYHG WKH

GLG EXW WKDW ZKHQ LW FDPH WR WKH HDUWK DUWLVWYV

/IDNHU WKDW EHJD ®OW RDRIGHUI N FD®M-G X P ERRADDNH G D
VLIJQLILFDQW HDUO\ UROH LQ WKH VWXG\ Rl SODQWV LQ
IRXQGDRAKRIW KDV QREZEHFRRMHSKY FRQVLGHUHG WR EH

HFROWHM QHZ VFLHQFH SURSRVHG E\ (RQYRZEQBHNB®SLUD\
11



IURP &KDUOWYV 'DUZLAULWLQJIV 7KH' DRIZQBIOMRIRQR/ R

QDWXUDO VHOHFWLRQ OD\ LQ KLV ZHHG SDWFK H[SHULPF
VSRQWDQERYDWDQIWS RQ SDWFKHV Rl EDWHKH KRR H(FRC
VFLHQFH RI WKKI$ RH ®RDWD Q DV P L\Y R G-BIMHIRQGIHVOMR QV R U

H[LVWBHIQGH WR EH RM KD VWX X G QLROVQIDQVWKH ODERUDWR U\

$V ZH OHDWH) BERPRN WKH QDWXUDO ZRUOG ZH EHJDQ WR
DQG LQ SXUVXLW RI ZHDOWK DQG SRZHU ZH ORVW RXU Ul
PHUHO\ DV D UHVRMRAH VRR S\ MQRKE O H G GEN WWAKUL X/ F \DLARQ)F
UDGVRIEMHFMOLW QW DGXDOO\ JUHZ LQWR-BEQHQXLURQPHQV
ZKR UHFRJQLVHG VDIGH H 8 SH B WDIQFGIREHIEWPKIL Q
UHQRZQHG IRU WKH HVWDEOLVKPHQW Rl WKH QDWRRQDO
DGYRFDWHE SIQPW XRB DQG WKH Y WD@EA\Q BDD/Y Bl V4 ROCH. Y H
DSSUHFLDWLRQ IRU WKH LQ@WHB R R Q @ HERKAE/D G MNVAL RIHOVCKUL.
KROLVWLF YDBL KIHQERHQUWE LR N JORE D OH VIRFKW KMR RORO O
EULGWKH JDS EHWZHHQ DUW DQG VFLHQFH HQYLURQPHOQ\
FXOWXUH DQG QDWXUH WKRXJKW DQG DFWLRQ DQG WKt
OLIH HQHUJ\ WKDW ZDV FRQVWDQWO\ JERZDQG WICD\SWLQ
NQRZOHGJH LQ DOO LWV IRUPV LQWBOO HRW X D3 LFYUHHQD BA

IRUFH

Q ODPHQWLQJ WKH GHFOLQH RI VSHFLHV DV D UHVXOYV
DIULFXXOWKHEB &DUVRQSXEOSiMKPpHg DQG WKLYV VSDUNHG Dt
HFRORJLFDO UHYROXWLRQ +HU UHVSHFW DQG FRQFHUQ

DOEMALHYV LWKOIX'HEIBH@G RORIKIPRKY HAWRKWLYKMUHQW ZR
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RD®@QYLQJ EHLQRY WHMDXIFHOMHME O X W L O L YW WIRBKQ@QEE Q QH
1HVV - FDOIRHIGXW KLRN ZLW-K RXU KHDUWYV

( 2 LPRRQHG Mbghila WEIUP GHVF UMK X W WH DARY Il WK
RWKHU IRUPULRK QURPP VSRNH WWERXSDVVLRQDWH ORYH
RI DOO WKDMLYWRQVYEBHURNG MWIRRERBQWDO DQG SK\VLFD
+RZHYHU PDQ\ Rl XV QRZ DUH H[SH U bbbt QRNuR@ DYHUVL
Deficit Disorder, W KIDWHQFUQJO\ FRPWRRVIPRRQIV ZIBRIQVRZ XS
XUEDQ VAHWW LI INHOLDQFH R QXW HRXIELRMDRAR\FH BRRY LLIQV R
VSHQG PR W\ RWREDEHH GF R QW WHIQXFMWUHRQ PHQWYV ZLWK DUWL
QR IUHVAMK BDMRULW\ Rl ZKDW ZH VHH DQG KHDU RQ D GDLl
E\ KXPDQ HIIRUW DQG LV YHU\ IDU I[URP WKH QDWXUDO ZF
RWKHU SDUWV RI WKH ZRUOG VIMQ® X G N UD/ WIDH)IBAL BU KRR
GHVRXWHIURZLQJ UHOLD Q FRIGKY WWHAXMIR/ARI N MUWFA. @ J SUD

EHFRPLQJ LQFUHDVLQJO\ UDUH

'DYR®U EHOLHYHV WKHDOY RYR QPHQMS Q®/EMHEP V RALDH D U
QRWMKURMKIK ZRUN R LJERWD Q@WK B ARRRS\OMSHHIRSKDHVRIG H D U W K
+H EHOLHYHV ZH QHHG WR GHYHORS WKH SHUFHSWXDO D
HFRORJLFDO ZLVGRP WR FDUHIXOO\ PHUJH RXU KXPDQ S
IORZV RI WKH QDW XU BHF RARIDG GHW FID QE@WWIDIDRD D F H
WKH FDSDFLW\ WR XQGHUVWDQG WKH HFRORJLFDO FRQW
DQG WR JHW WKH V-RFBHODIGRSIVWKK QWVZHLQKWG WR PDNH WK
WUHHV ULY HWKV OB Q HRD M\Q:G @6 DOMWIRNRRRI BIAK R G/
GHVLJQ EHIJLQWBEWDMNK®UH" :KDW ZLOO QDWXUH SHUPLV

QDWXUH KHOSIXV WR GR KHUH"

13
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&XUUHQW VFLHQWLILF VW XS0 RQWMWRHEBD W X GD 0 HARU@DVE KS
DUHDV RI IRFXV 3HUKDSV KDUVKO\ O9FR GRJIL 'YW NDDUILR
PRUH FRQFHUQHG ZLWK FROOHFWLQJ GDRWDLWRNV®SSRUW
HYDOXDWLQJ DQG UHFRQFLOLQJ WKH:ILWK\BER@QKHY® \R YHW
FOLPDWH FKDQJH VFLHQWLVWYV KDYH DGPLUDEO\ EHHQ FI
@WXUDO ZRUOG RIHWKW KW U\DVE L YWH\R DV WAF [SHKEWQL GLORWR R\Y
IXQGUBTXLUBQBRIMASHW LALLM BYVRXWOHW | RHQWKRH PR U

DQG H[SHULHQWLDO NQRZOHGJH WKDW VFLHQWLVWYVY XQC

*RUGRQ I0QO QUL W H V

It is widely acknowledged today that through the growth of the science of matter
the Western mind has become more and more removed from contact with nature.
Contemporary problems, many arising from the modern scientific method, confront
people with the fact that they have become divorced from a realistic appreciation of
their place in the larger world. At the same time there is a growing demand for a
renewal of contact with nature. It is not enough to dwell in nature sentimentally and
aesthetically, grafting such awareness to a scientific infrastructure that largely
denies nature. The need is a new science of nature, different from the science of
matter and based on other human faculties besides the analytic mind. A basis for

this science is the discovery of authentic wholeness.!

OLOKDBIW SKRWRJUD SKLPOSIEDW.HH® X\WINDWDDADIBD @ DRDQ \D QG SXE
Metamorphosis of Plants -RKDQQOQIIJ®QJ YRQ *RHWKH

SURGXFHG D ODUJH ERG\ RI VFLHQWLILF ZRUN RQ QDWXU
14



6HDPIR® H[SODLQV WKRBRWIKRHI KD\ WR RSHQ KLPVHOI WR
QDWXUH WR OLVWHQ WR ZKDW WKH\ VDLGWDIONMY WR LGHC
ZD\ R VFLHEOPHEHF® XVHREBMRRQ TXDQWLI\LQJ FODVVLI\L
LVRODWLQJ SDUWV RDROQ W R WH. FRIWHL G IQVARD GW KK EHW Z H
LQYHV\URIDIKRRD H ITRUHP | X Q GEDIP\RLQMRHWW R HW K BAGK BD V

HIIRUW WR XQGHUVWDQG D WKLQJ V PHDQLQJ WKURXJK S
JURXQGHG LQ G L-UHiF BH IO [LSHHLELB MBKEDOVREMHFWYV VKRXOG E
LQYHVWLIJDWHG DV WKH\ DUH DQG QRW KMR X¥KUW ®EYLHUH

EHLQJV

(YHQ LQ KLV WLPH *RHWKH ZDV DZDUH WKDW UHOLDQFH |
LQ D VHSDUDWLRQ DQGH®IGV W R GHHU R ® B RXFRKREFO X VLR Q'
W LV D FDODPLW\ WKDW WKH XVH RI B[ BHWR.PHQW KD
WKDW KH LV FRQWHQW WR XQGHUVWDQG QDWXUH PH
LQVWUXPHQWY UHYHDO DQG E\ VR GRLQJ HYHQ UHVW
OLFURVFRSHY DQG WHOHVFRSHV LQ DFWXDO IDFW F

PLQG

1RZ WHFKQRORJ\ KDV PDGH JUHDW DGYDQFHV DQG OHDG
UHOLDQFH RQ WRROV IRU REVHUYDWLRQ VWLOO UHPRYH"
QDWXUH WKDW PD\ \LHOG JUHDWHWHQFEHIUKE L QY VRKIU X Q

ZDV WA/ DWLOO GR QRW NQRZ RQH WKRXVDQGWK R

UHYHDOHG WR XV

*RHWKH EfRHHKYXYP® Q EHLQJ KLPVHOI WR WKH H[WHQW W

VHQVHV LV WKH PRVW H[DFWH BIK$WIGF DHOWDISIS IZ DY WSXMR VRKKIT,

15



DZDUH WKDW QRWHIXO® R EQHWKXH UM DHEHR S MQ W R KB L Q J
KRQLQJ RXU FDSDFLW\ IRU GHHS REVHUYDWLRQ LV VRPH)
RYHU WLPH LQ RUGHU WEWMDQDA RERHMKYHH VISKRO X RG WV K L V
LPSRUWDQFH ® IRWGBIUQW&IGHYHDOWS WRRZHUV RI SHUFHS

EHOLHIVMEKGUHG HIIRUW DQG SHUVHYHUDOQFH

There may be a difference between seeing and seeing. . . . The eyes of the spirit
have to work in perpetual living connexion with those of the body, for one otherwise

risks seeing yet seeing past a thing.!

+H DOVR ZHQW IXUWKHU EHOLHYLQJ WKDW WUXO\ H[SHU
QDWXUH EHFDPH D PKMWXHDE\ H H- K DN AKKCDMW K GIHDAHH
SKHQRPHQRQ LQ QDWXUH ULJKWO\ REVHUYHG ZDNHQV L

XQGHUVWDQGLQJ

I | :K\WH- H[SODLYRHWKBW FHQWRMWA DAELIMA® @ DW X
RQH WR GLVFRYHU DQ REMHRW UK S UQ @ FASHDRIXR K FARIQHNZ
EHO L WKIBEU RMILR/G H UV R IDW & H QQMWIK-URRIRRAOPG] W R

X Q G H UR/YMDWEB WEMDPRIEK RHY WKLV | X UWKWUY HD @ GPLHON KVRIGD !
WHDFKHV D PRGH IRW KHRXHUBBWHR® WKDW LQYROYHV UH
DQG JUDWLWXGH

!

5XGROI BWHLQHGHYHORSHG WRHWKHQJ PXFK IXUWKHU LQ'
PHWKRG RI DXQUGEDURMMUH[WHQVLYHO\ RQ WKH KLJKO\ SH
Rl RXQ@FHVWRMEW F LSIQWNVVSW EHU WRRHVHUYHYV VLIQLILFD(
FRQVLGHUIDNNRQIEBQMIQW PR UGS KRIOR XLV W RUHFBDIOVH YL

ERWDRQGBWIWQ L Q WHRHIKHADHU SRID QW V F L\M R H LIPS WHZR Z D V

16



IHOORZ RI WKH GRNDIID ORKFWHWWHG KHU RZQ PRUN DQG Et
FHUWDLQ FRUUHODWLRQ EHWZHHQ D UBKH WIRR SIRZAHRU QIQU
WKH LPSRUWDQFH BWERPEDQ G QLIQSHAKADIH BARIMBIO DFWLYLW
Botany D Qh&Natural Philosophy of Plant Form ,Q WKH ODWWHU SXE
VKMDNHY UHIHUHQFH WR iikddheRTKE BB B WWSLR/KGARWE WKH /
forma ZKLFK BRHRWQ G WKH (Q J OfbrM K BBUHU L IQQ JR RIRMIHKRILRAS @/L F D W L
RI HOHJDQFH BDQBHERDMHAW XJIJHVWLRQ RI WKH KDUPRQ\
RUJDQLVDWLRQ *RHOWKH REMMKHQWINabHBoy RWKH *UHHN URF
R| ZKroFpke WRR JRHV EH\RQG sMiK 1D QG JOLMMK AV RN® ZDUG

H[SUHVVLRQ RI DQ LQQHU HVVHQFH

$UEHU SRVVHVVHG WKH VFLHQWLILF WUDLQLQJ DQG ULJR
HTXLSSHG WR FRQWULEXWH D FULWLFDO DSSUDLVDO RI F
ZLWK WKH B @ LIRIUVWKDWK RKOG KDYH EHHQ FRQFHQWUDWH
KDG RULJLQDOO\ EHHQ LPSUHVVHG E\ WKH /LQQDHDQ FOI
EHFDPH GLVVDWLVILHG E\ WKH PLQXWH FRXQWLQJ DQG D
UHTXLUHGQBRWHEN WKDW :ROIl D FRQWHPSRUDUD LQ KLV IL
VFLHQW LAKHW K DY NHRB W K HIZ® V. GBW K P DELKME HYKQ Q NGIW WK D\
*RHWKH WKRXJKWPBR]HRIL FQH/OX DA/ WDDWKHU $WKEHUDQ LQYH!
UHFROMKVYY FRQWULEXWLRQ WR FR PSIUCUKDRMUS O D@MO P F
DSSURDEKHFRQFLOH WKH VHQVHV DQG WKBIGLQW.RQO BFW

VFLHQFH

,Q RUGHDLWRWKLY LQWHOOLJRDRKN W Q6 WXQUBIL W D Q G LIJY

ZRUNVIWXIEMOERQEVHVVDU\ QRZ WKDW ZHRXGH YHQR & WIQYG \@ H

LOQWXRWLERRLY 2HZGREGWDRH H[SH UL HQF W RDW KHW2RUD G )

17



LQFUHDVLQJO\ GLVDSSHDUHQS DI)VG D QUHEHWHRES RH U HY H L
FRQVWUXFWLRQ &RXOG D FRQWHPSRUDU\ DWW G WIKHW L F|
ZD\ WR HVWDEOLVK DQ LQWHUGLVFLSOLQDU\ DSSURDFK z
KXPDQLWLHV ORYH IDLWK-VRQQG IV BYSLBQIYHDMDESE WM K R JIU W
EHDXWUWLQLTXH ZULWLQJ QWKLV BBSQRN KA REBRK DI H.

KXPDQ D KWIYWHL WILHMPIS B BRXW CROLPDWH HFRROWRWHBDQ GW K H

ZRUN RI HQYLURQPHQWIHD B Y QWWWQ GHRIRNGHRAJ MW KDQ HY

'LWKLQ RXU PRGWMVODW DMHED JIDUW LQ RU RQ WKB ODQG Z
WKH ODWW VRPH DUWLVWY PDGH YDVW GHVWUXFWLYH ZF
GULYHQ WR FRQVLGHU RXW HLWKHQWHK H Q6 WXIHWL ARU O
UHVSRQVLELOLW\ WR SURWHFWLQJ LW $V D UHVXOW DUV
TXHVWLRQHG RXU LPSDFW RQ WKH HDUWK DQG WKLV EHJ
HFRORJL/ARGID QGW : N XV REMONO RZLQJ FULWLFLVPV RQ WKH
LPSDFW RI HDUO\ /DQG DQG (DUWK EfithWlephddd/ HS K % H X \V
FRXOG EH LQWHUSUHWHG DV D VIPERO RI FRPPXQLFDWLER
W K OLV@ YLBRWHKG U DUW LV W W WARR LRHO O RZV\EDAM BN §D W K
%LMPRWHKDWXQUH LQ DOO LKDW WIHIPUAE® DRURNO SRVLWI
WKH SDVW DIDWW LIQD UMH D GEYHUDO VHQVH LW FDQ EH DL

HQYLURQPHQWDO DNXWHDLOPWLWR VKISURYWKRWKH QDWXUDC

18



E% EhvY &3 vSVPIuPZ ES
7KLV IRUPV WKH PDLQ ER GR RXNVW K LFQH R FRAUMKNDIPIKROQV RR | DH

DQ H[SHULHQW L D OWHKQ BMIRURSRRAY GDSMPEUDW JUR Z W K

t 0§ E D E]UEAZzZ}ElI E3Z Z}}u

':DOWHU GH CROQH. R IZWKH RULJLQDO DUWLVWV ZKRVH ZRU?
(DUWKGOIMWNH PXFK RI WKH RRUW KR-H W KW BKdB\E YRV NV V

H[KLELWHG LQGRRUV DQGNKBV.JSEROKHVS MWL WILFH DQG FRI
WKDQ R Kddrt) V )LJ LV WKH RQH UHPDLQLQJ ZRUN RI DQ
PDGH LQ GLIIHUHQM LORF DWKIHR RV Y KIRZR D RN PRQ R R VW R
WKLV \HDU IDZQLWMUWDK\ LQ ZKDW KDV QRZFREIHFRPH D St
HIKLEPWLEWDLQHG E\ WK H L QDWHKHVKHIXOQEG RWDRQKDWWDQ
RXWOLYHG LWV FUHDWRU ZKR GLHG LQ 7KH ZRUN LV
IORRU VSDFH <SRERIW DSDUWPHQW RM R/ HDUGH SWRK \R IF R Q OR @
YLHZ WKH ZRUN IURP WKH HQWUDQFH Rl WKH VSDFH DQG
ZRUN ,W LV WKHUHIRUH D YLVFHUDO WHHQWRX UMY H [SHHSM. K q
H[SOHQRHDUWK UDUHO\ FRQVLGHUHG DQG H[SHULHQFHG LC
H[SHULHQFH WKH VRLO WR WKLV GHJUHH RI TXLHW FRQW
RWKHUZLVHLEDHLQ WHYHBU SHUKDSV D EHGURRP LQ DQ DS
OH® RI LQWLPDF\ DQG XQH[SHFWHG FRPPLQJOLQJ RI WKF
GHOLEHUDWHO\ VDLG OLWWRWH D& R X AUWKIHQB QLWHPINGLHR@\ |
KRERQWDO LQWHULGHDIHLOW K W PXD BMRXWKH YLHWNU WR IL
OD\HUV RI PHDQLQJ 7KDW WKH ZRUN KDV QRZ EHFRPH D
DWWUDEWY JUHDW HD BEKBUIH VR PRIWKDW) WWRRGBYHG RYHU W

LWV ILUVW LQFHSWLRQ LW ZDV SUREDEYORARIWHYHHARAHG W
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YLHZHUV PD\ RU PD\ QRW KDYH PDGH VHQVH RI RU PLJKW
SUREDEO\ VWLOO GR <HW QRZ ZLWK RXU FXUUHQW XQGH
WKH HDUWK WKLV ZRUN KDV WDNHRHR® D6 8$ XKW LRAXRDVY Bl
PRUH SRSXODU RYHU UHFHQW \HDUV ,W KDV UHPDLQHG }
KDV DGYDQFHG DURXQG LW ZLWKLQ WKH WKSREB ®I DQ H
FLW\ 7KH FRQWUDVW EHW 2\ KQVARMINHQ B K ¥ R XOUKGR K & VDADGEH
SHDFH WKDW LV IRXQG ZSRWKEIGDWK B V{DWMKE SR RA VVWR UV
WKHP UHWXUQ DJDLQ DQG DJDLQ ,W%VOMEKRY VK ZRKR KQE
EHHQ-WDWH QJ WKH ZRUN VH@FMQG VBISYUHFMRKD\NBD F\
ZULWLQJ UHFHQWO\ LQ WKH 3DULV 5HYLHZ KDV WKLV WR

De Maria’s work is about sensory experience: the sheer feeling of being in the

presence of so much earth. It's grounding, in a literal and metaphysical sense.

Dilworth sees a particular message coming fo the fore more recently, however, about

our increasing isolation from earth and our impact on the planet as climate change

becomes more blatant. The way (D U W K sHalRrRdPsmall parcel of dirt, keeping it

fresh and protecting it, draws out our ancestral connection to the material. ‘If's like a

flag for preserving Earth’, Dilworth said. ‘If's important that people understand it is

worth preserving, and this can remind them’.!

$Q LOQWHUYQERUA K E\'LLVD 5RYQHUYIL® FH U DG HIQ\W OIL\W V HW
ZRUN QRWL@KDMKDAWHWLMHG E\ LQWXLW LRDQRBUW.KODAW L Q F
GHV BkiMRédbm's DEVHQFH RIERQ\WRLIQW VR P HKREHXQI0Q J

UHIOHFWLRQWDWE OMWXWK PXFK DERXW WKH ZRUOG ZH OL®
MX[WDSRVLWLRQOZ®RE W R DHDBEOMVE FUKLQJ \RXVFDQ JHW W

HDUWK 7KHUH LV DQ DQFHVWUD O, W F@UO® RMNIR @ R QWKHHRAM
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XRVNHG TXBQWEMRDW RI LWV DSB HKMW H7 WHKE RRRIWHKW ,, OLT

EHFDXYWHHZLWQHVVHE MWKG RIQI RN H WV

$Q XQLQWHQWLRQDO DVSHFW RI WKH ZRUN WKDW KDV FR
PDLQWDLARN KCKHEERIDMBKHULHQWLDO OHDUQLQJ DQG XQ
VRLO 'HVSLWH RQO\ HYHU LQWHQ G LZ@J 2L R/ EHQDDYDX WE DX
LQWHULRU L WR/DY DVHARIIVADWWODWWHQWLRQ WR NHHS L
SUHYHQWLQJVFWBIQWHVYH @YW UHVXOW RI GU\LQJ DQG FRI
VHHGOLQJV WKH JURZWK RI IXQJL DQG WKH KDWFKLQJ R
WKRIRRQG WKH VSRQWDQHRXV OLIH KHBEBVZVWREZE G \BV 2IY H
UHVXOW RI WKH JUDGXDO H[KDXVWIRDQQRI BHKBIKOQ %W WLHLQ
DV D VLIJQLILEDQW DQG WLPHO\ PHWDSKRU IRU WKH GHSC
ZRUOGZIRXH K AKKWW HQ F HZ RU NV KR. @ HD PLIgCH & DDV GIBH S

H[SHULHQWLDO XQGHUVWDQGLQJ RI D ERG\ RI VRLO DQG
VFHQW YLHZHG LWV WH[WXUH DQG FRQWHPSODWHG LWV
'LOZRUWK ZKR KDV D JUHDW ORYH D\QDGYG SCSRIHF VDRV VR @
(DUWK 5RRP RXW KEWWEKHUFRW® W UAH BOVEID\O DQWHH WMV WL Q.
DQG UDLVHV D QXPEHU RI TXHVWLRQV DURXQG RXU GLVF
HDUWK WKH VRLO DQG RXALWKIHUWHOMH RADRKUL\SODFR L
WKH ZRUN ZDV RULJLQDOO\ LQVWDOOHG ZLWK HOHFWULF
RIl DQG OHDYH WKH ZRUN WR EH H[SHULHQFHG LQ QDWX!
KDV REVHUYHGZWEKOW WDHDROIHU LQ WWKKHM @ DWKWDDFOL.
LOOXPLQDWLRQ 7KLV LV \HW DQRWKHU VPDOO LQGLFDWI

QDWXUDO ZRUOG GHVSLWH RXUFXmWWW QWRB OLUWMD\ H[SHULH

-DVRQ 5RVHQIRG@ OBmEAL CWVCRRIWDMW KH % URRWO\Q 5DLO
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Land art treats the earth as an object, as a surface to be changed and manipulated.
In this sense, it mirrors human endeavour over time. But while humans have abused the
planet and brought it to a state of environmental crisis, Land Art now helps us see the
very best of the planet more resolutely: it's innate drama and it's benign disregard.!
|
,Q WKH SUHVVY UHOHDVH IR W WDWWHVGLRKWY KRRJZ H THJ OVIXKU LY

RQO\HWWRHEH Q EWWRXRKBWHDERRW

$OVR DW DWK IS\D B\NRIFAIHO O W K $ U WQH [ K'DEYLLVE L RHEBQ@® O D

+DQV +DDFNH XYRPRRBEBEDNMHBGWWHQWLRQ WR OWHADDIARGDPH
Z R Uddth Mound DQ REORQJ SLOH RI HDUWKRXWW D®OHORKHOGHNR Z
KDQJHV LQ ZMWDHHWEKHUWESEDAUWHG DY PROMWDMSBB\DUDQFH W
ZRUNDDRPNHARIM Grows )LJ IQVWDOOHG LZMH QM H XIDWIKOHHW W R F |
WKH YLWDOWRWMBHKERB ARG RI HDUWK VRZQ ZQ O/KZHD W\R IR
IRU WKH GXUDWLRQ H [ Khekhbpd/df RiQmouhdHis bf h& fldvdndg. Hnc

not interested in the form. I'm more interested in the growth of plants " growth as a

phenomenon which is something that is outside the realm of forms, composition, etc., and has

to do with interaction of forces and interaction of energies and information’. (7 KERUN ZDV

UHFUHDWHG LQ POWQO\WYEPEBNRRNVNWRQH D I XDWEHWWYXWHS W
QDWXUDO L QRaNss RoeW GR RWKH VDPH H[Kkd toMéhigQ VDI\LQJ
much larger that just a desire to work with grass, you know. | realized very well that what |

saw around me impressed me much more than art ever could’.

E Z u Epl Moy Bt »

OXFK ODWHU LQ W K 8 HWIXKMB HRHQ RF WRORWK BKE WIKKID/IH ZRUN YV

&UX]YLODWKBVYWHG HDUWK IURP GLITHUHQW VLWHY DFURV\
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3DODKHVIBP SOHM H[KLELWBGY L GO0 U IMWLHDGWERKHG V' ZL WKL
7DWH XUELQHPLMQ U FHQWHRIG BIDAN. DK HKS N UZFREHIBHW V

)LJ ZDV VKREZQ/L[ PQ QRKERIP®@ O H WHDRGDWMUHG WR
HQFRXUDJH W K B U\RZRIQEAKIDQHRYEVUF RMKWIDIHRMIG) J ZDV SURYL
E\ ODPS VWUXFWXUHV FUHDWHG IURP |IRX®® ZDW HHIMO W
FKDQFH DQG &UX]YHOOLJDV FRPIRUWDEOH ZLWK WKH XQ

H[SHFWIMWOGNEHFDPH D SXE @WF H{[SHARLFHL@N WD OODWLR
PDGH RI VRLO ZDWHU OLJKW VFDIIROGLQJ DQG KRSH

,Q WKH SURGXFWLRQ RI KLV RZQ DUWZRUN &UX]YLOOHJD
DERXW WHKRIPHN UMK D GHHSHU XQGHUVWD QGERW I DI\ KIDAD |
HYHQ ZLWKRXVWNKGIDGW VIDRDWW R| D FWHL Y HW Q CPDWH YR\UW
DQG EXJV Ok WSARIH EHWMQIHAZLWK &UX]Y LG QHIWLWRIDKO )I
VRLO B6RLO LV LQFUHGLERY QR IGHIGV W DB GHEIRDQW K IR Kt
SRVWWIW &UXIYQDOWMUIQY QD W X U H- DY GD WLJMIDW B O i DD\ X QK
YDULRXV FRORXUYV D QK BVHDW WWWHHY : R D WK & GARIDOE U W.\QR |

ZLWKHULQJ ZLOGHIWQENVQZKREBOMIR®S IRU SURSHUW)\ G

OX[XU\ DSDUVWBHIFXWWRLENGDWDQW DODUP DIJDLQVW DQ HC

7KH FRQFHSWXDO DYG HFFRMPWN R PIGIR VEREHGHOLQH $QQ

+DRAQ ZKR KLJKXH OENYKM\ZRUN WR GUDZ RXU DWWHC
LVVXH RI VIRLFOXKAHD® WRKQHVWO\ VHH WKH GLIIHUHQFH LQ
RKMHUYV DOBUNRWXGVRRR®RWLFHNYV DUH DOUHDG\ VSURXWL

KLJK RWKHUV UHPOWDRQ\EDUUHQ DQG
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Y)DUOH\ PDNHV UH DHDWEH@ R&smVWDR) G Q RW HV W K HUFHRRINMWI IO W L
PDQDJHRHWWH EMRRoEM LY LV D VWUDQJH NLQG RI JDUGHQL
RI WKH HDUWK LV DERXW VDESY kb MW QEVW RAZ KVHK [ZFKAHHBHADDY/Q

WKDW WKLQJV PLIKW JURZ

 QWHUHVWLQJO\ WKH IUXVWU BMWHIR Q@ BISBIW IDH Q A M % 0BV R
EHLQJ DEOH WR JWW KDRN D HPRRXQ & L&/IFHEBU VHQVRU\ H[¢

RlI BWDUOH

Z Eu v EJ¥anctuarium A} E lv meadow

'"HVSLWH W K frth Ro3X Bl EBAHK.B WQ W H Q R/l RXED.@ONHIMMHR Q D 0 O\
WKH FRQWHPSODW L RQKWKH\TXHRYWRNRQ Y FRYFHUQLQJI WK
IRUP WKH HQWLUHRKRUNDQWSUWRFW)RH WKH 'XWFK DUWLYV
KRZHYHU ZKR LQ DQ DWWHPSW WR UHGRCFSL WRMGRQV R
WKLV FRQVLGHUDWLRQ Rl ZRUNLQJ ZLWKJYRBGIHUNWDQG|
ELRORJLFDO DQEHERWWD L FRX FZURR) O G) RV IGIH WUALBMHQLDV W
1V RXU SULPDQ®E VHOL®LMWA WR FUHDWH DQ DZDWKQ®AVV RI
QDWXWHRQJF¥ROG $\W ELRARRLEWFDPH LQFUHDVLQJO\ PR
LQ DUWUGHYV HYKRYYDBIGWDSMIRFADLAFRH GHYHORSLQJ KLV 1XQ¢
LOQOWHUHVW LQ V@K H QIDHMWXDOORZRROGY ZLWK HDUWK UXEE
KLIKOLJKWWUQH WEB QIS RI H DWW B W RQRKW /R D & GREXEDK L V
SURFHYRZKEQVH[WHQVLYHZH WKWK PEEHBWLROOHFWHGO\ J
PXFK PXFK PRUH WKDW GH YULHV KDV GRQH FRQFHUQLQ
JURZWK LQ SDUWLFXODU KDW G KQFMWRDMIRMAGBREY RW ZR 0!
VLJQL BFCE@WRbom D EBpty Lot, G H Y tdchium ZRUNVORBBWH G

RXW VLG HUOG VEKNRIRG WKH UQ Bi® MVEH VBIMQWFIHQR | 83VKH /DQG
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WKLV LV QRMREHQRHOQHDVWHDG RI XKW 1ODIQW KW RP B IWNHHU IDJOW,
XVLQJ WKH ODQG DV D SODFH WR VLWH DQ DUWZRUN RU

DUWZRUN KHIDRDARGBGW WHHHODQG WR GR ZKDW LW GRHV C

7KH 6W %MakID UGN WD OHGJ WR FRLQFLGH ZLWK WKH ,QWt
+RUWLF X O W >0UDE0 VW ERAMBHUA LR DD GLHD DUH ERWK FLUFXOTI
HQFORVXUHV RI JWHKH SKEIAH BLRAPHLLQD 6RA XWMKHMHI L W KH V
ZKDW SV\FKRJHRJUBBKKW FOWBD BHIM[LVWLQJ LQ D FRUQ}
URDGV FRQY HLUQWHHBYRG EQGIRIVFGFH WHHBRO RV X UH LQ 6 WXWWJL
IRUP RI D PEHMEBDAHQWHRSSHG ZL WXKK 1R ® SQOMMBHIivm

LV HQFORVHGEBNDZBLOUF FQWE L IRBGERROKHHQFORVXUHV SUHY
DFFHVV DQG DOORZ QDWKXPD\QR MDNH RYLIRQ ZTKRHWRK WU H
QDWADIURZ IUHH®KDQ LV ZKDW SGBHRYUGHQYILDWBQBWXDU\ |
QDW X U DZAKHEHR ZOGRDW R XKK YWU\ IDFW WKDW ZH DUH VHSD!
JURZWK LV VRPHWKLQJ WKDW P IVGRERWRLW KXLQIKMH DL & KIkW
YULHV FR QWK IBW UVKW KADD\CMRUHMKIV QRZ FRYHUBGGAQ JUD
OLWWHU LV WKUR ZRD L GW RO WHiH OZH_FO/GL, B DRHHDWY KIIVV X \R R XUR\
DSDDWLHQDWHG |UR FL WW. ¥ SW H{EDRIGHARA DMINRX BR G B Y H V
%HFDXVH ZHEKBQHDERW WR YDOXH DQQJD DIYH BLID \F B WKL
ZRUOG KDYH VRXJKW RQO\ WR GHVWUR\ LWLD@GG XVH LW
RXUVBOYFRQQHFWHGVI SRR KISV VW KHMKIRQIDDNE QUMR Z H
FUHDWKDBNH KHOG VHSDUDWH |UR PFWKBIUGL YORWZEH ZQILYWH. G.
0« Q Vaddibtdiuom QRWHY WKDW WKH SPRWMNLRVZKILWK G HW BDNW G
KLVWRULEFDO QRWLRQ RI WKH (Q JCSIOMKP®DEHH/F D/$HHO BB WEiI

SRVLWLRQHG ZLWK JUHDW WXUWQ D O\G CHRINW RGMEHDNHRD G
YULHV PDNHV XV DZDUH WKDW HYHQ LI DUHDV Rl YHJHWD
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OXQJV WKH\ DUH LQ IDFW DQ DPSXVODMRHGNVNDOQ @ W PSR YYHULL

DOO DERXW FKDQFH

&KDQFH QB EXID IXQGDPHQWDO FRROWN GHUDWKRQ LD B
IXO0 UHLJQ LQ KLNLRHQ PHOOREXH DQG KLWHERIBLRBEYH EH

DIWHU SXUFKDVLQJ D VPDOO VWILIHD RS & B GOV B HIWHAH H
IRVHVWALQJ LOLFKDHO )YKURMAMNDGRZ LV GLVFHUQDEOH |
GLVWIM®AH DV D PHDGRZ EXW DV D SHFEFXOLDU GLIIHUHQV
SLHFH RI IOHD @ GGMWWR | D FOH,MU B G LYY B @ COLFNDHMEK B HI & WHH RW
LQWR WKH RSHQ ILHOG RI LQGXVWULDOLVHG DJULFXOWX

EXUVWLQJ ZLWK OLIH

8QOLNH KLV VDQFWXDU\ ZRUNV WKHUH KDV EHHQ GHOLE}
PHDGRZ LQ RUGHU WR WHKHV\RW H U R H VO\DIBGEG I QR ULHQW |
RFFXUUHG DV D UHVXOW Rl WKH DJULFXOWXUDO SUDFWL
1RZQ VWDUN FRQWUDVW WR W K3HHODXQW RXQGILFW DIUGE XD
KHUH LV DERQGBE@WEODQWY DQG IUXLWV WKULYH KHUH W

IRUDJLQJ EHIRUH LOQOWHQVLYH DJULFXOWXUH GHVWUR\HG

'RUNLQJ DV DQ DUWLVW ZLWK WKH QDWXUDO PDWHULDO\
KH ZDV WUDLQHG LQDGOHZURHW KRG MUKDMHVLHOGYV IXUWKF
XV WKDW DOO LV QRW TXLWH DV VFLHQMRSMPNO RS WKH W
ERUGHU EHWZHHQ VFLHQFH DQG D UWHBN KRLGVSTKLFAKLIKB YR
EHHQ WULHG BRW KVNMWMG L @ QG VFLHQ®WIOHE VERQ@IWV B[W \
JULQGLQJ DQGH GROVHFWM WKH QDWXUDO PDWHULDOV D

SUHVHQWY WKHP LQ DUW ZRUNV WKDW DVWRQLVK XV ZLW
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VSHFLHV WKDW VFLHQFH VHHNV WR XQLI\ GH YULHV H[S}
IRUPV WDNH KLV ZRUNGIH) B QRX V KLHELWIXDP VPWRGHV RI SHI
RXU H\HV DQG UHYHDOLQJ WR XV DQ XQGHKWHONRQKBULQFL

$V 'H -RQJK *ROBKIRARBMNRXONH D WHPPHVRIQEH YU
EXW DW WHKH WBPAN WHFFRUG DQDMHPBEHVD YWDR CPIDENOHH W R WK H

RWKHUYV

OHO *RRGLQJ ZULWLQHMER REZ RRIDNGMH Z7FKRROH VD\V
It is the more impressive and moving for its vital connection with the great
collaborative work of all those scientists, ecologists, philosophers, poets and artists
whose primary and urgent concern is the survival of the living world. They seek,
collectively, an understanding of the proper place of the human within the natural,
and of the ineluctable interdependence of all living things in the fragile biosphere we

share.!

+H DGGEGWRKRINWHYV WDKQAMM (R W K HR BRWM KIMWOFH GFAHHD FK ZLWK
WKH RWRHFUHQFH DUW DQG SRHWU\ UHFRJQLVLQJ WKDW
WKH HDUWK LQ WKH DSSUHKHQVLRRIXRKVQD W R GDIG F&EHQR
WKHP

(FKRV Rl GH YULHV DSSDRDEFHK RO & QWWKHYWWKH ZRUN R
DUWLVWY VDERDQVSKRWRIUDSKLF ZPONR PLDVK DG DWW D C
VKRZV WKH YD U LHYE\DW RUEHS OFBX. QI @G \S OFDAAW ZRUW K\ GUD
DWWHQWLRQ WR W KLUVH D VL IRHWVR IWHKIKRDEIHKUW R HV F X O SW X U L

ODULDQQHW "“2ARbbbMidrth Altar VKRZV WKH UDQJBQ® BHRQDI YWV LUK ¥
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KHU EDFNJURXQ'® LIQGELIRVOKREDY OLYHG DQG ZRUNHG ZLWI

IRU GHREGHVYYIQVKMNSD@J OLYLQAshBdhHHY LQ KLV ZRUN

1HZWRQ DQG +HOHQ OD\HU +DUULVRQ WRR ZRUNHG ZLWK
Endangered Meadows of Europe DQG WRMH DOZD\V FRQVLGHUHG WKF
HQYLURQPHQWDO HHARDIWIYLF R W DRIV WRWHQEWU@RDPHQW D!
ZRWRN W KL U Making Earth IRFXVHG RQ WKH JOREDO LVVXH RI G
Endangered Meadows WU D QV SO DQHDRIG ® PHDGRZ RQWR WKH URRIW
$UW OXVHXP LQ %RQQ ZKMBHDILW 7HWBEBLQHG WRVKBFFHVV

GHVWWAFPHILORGRZYV DFDRBVWHMMROM RI XUEDQ GHYHORSPH(

1RZ -DFTXHV FbRigdi JIQJ RRWGBNOLEHUDWHO\ VRZV DQG W
PHDGRZV ZLWKLQ WKH JDOOHU\ LQ RUGHU WKDW ZH QRW
WKHVH ZLOG SPOMVQMMO/R-MWEHFW W HZ R BNHDIWMK LIF DSSURDFK
FROQWLQXHV WKH KLVWRULF DWW G\RHD/GWW LR @ IRWKVEE DQWRVYL
ZHHGV /LNH O0L\WR&@Ah& MHUGHY ZH DUH VKRZQ -WKH EHDXW
FRQVLGHUHG SODQWYV DQG DVNHGWH[ KHFARVL\R G HXYLBXUG!
KR Z 1@ Wibrilegivm W KRKW VUIRMKH SODQW ZRUOHKROGQVEWHKRRQC
XS IRU UHFRQVLGHUDWLRQ EULQJLQJ WR OLJKW WKHLU |

WKXV FKDOOHQJLQJ WUDGLWLRQDO QRWLRQV RI YDOXH L

,@($'2: )LJ 7DQLD .WRBW\R U DHBIGIRAMKI D QV RRUW EQD DW

EDUJH IURP %DWK WR VRIRRRKEG HBEHARUNQFH DQG XQGHU
ODQGVIFOGHRIWHQ LQYROYHVW EDY HHD FROH BDMVIRX WR W/
OYH WKLQJIV PQ U ROMVULQJDRYY . RY .DUHWKRHWRQ VD\\

HQJDJHV ZLWK VFLHQFH DQG HFIRRORWRRJSYXHW R/ZE® LVOWDWP
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ZRUN KDG EHHQ VNHWFKHG RXW LQ E\ 5REHUW 6PLWK
Floating Island YLJ ZDWDGH VBRIKLIMQ LORQJ DIWH UBRILWWEWR @ K

LQWHQWLRQ ZDV P AR PIRH Q DR\ XARO\RBD GG QRMDSEMHO 3DUN

o v “}vTimelandscapes

0DQ\ RI WKHVH LGHDVKDYH HPEHRIBUHBOGWQLAUVW VLIKW WR
SN LQ 0D HUDMWNVOD@V6R Qrkedpdy )LJ FUHDW H GDIVQD
PHPRULDO WR WKH HFRORJ\ RI KLVVBRULG XD O PR G X P B RV
WKDW UHFRUG WKH OLIH DQG GHDWK RI VRO GULXREK DW K H
ULYHUV VSULQJV DQG QDW XHPG REMWHIR SSXEQIVF QHHG R
UHPLQGHU WK IRW FHKB IFRLWH VASDORWY BYDRARIMAMHW LW K LW R
DUHD EHIRUH FRQV\@BXFWRZQKR UW KHR FHW WIYRMEL QQ
ZULWHRH /DQGVFDSBWRBZPUWRQGGMLYLQJ XUEDQ PRQXP

HFRORJLFDO DWW PRYWHPG\WYMIUDWLR® LQWR WKH ODQJXD

7KH GHOLEHUDWH SODQWL QY RIRQY DNWXWD D OVCEHH GIFAN. QV RF
WKH JURZWK DQG GHYHORSPHQWWW DREYRZW P ® @G HID CR'
ZLWKLQ WKH EXVWOLQJ FRQMNQU ORARWIBSKL: BRIZAY LUR QP I
oaks DOKRKOLJKWHG WK H G R QGR\GMRURRDMRD DVIRWAL IQLIV
TXDQWWWHKEGRYGMR HITHFW HQWQGJRRPHIWBWRQLAXH ZULWL
VD\V WHRWJXD¥ O\ WKH PRVW FHOHEUDWHG LQVWDQFH
(QYLURQPHQWDO $UW LOHWKH Q B\WRWRADQEH QRPX U\H X \V
RULJLQDO RDNV ZHUH SODQWHG M®@ite Wood SURIMHNFEW | 'HYH L

LQYRWKHQDUWLVW &D WDAOLLYQ KD J HFRREAXIPGHQ W W R SHDFH
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ol] @& $ 0 dfdsmes bench!

7KH PXIOWFL S O LLGFIHWRKSHU ®FFRW YWDLOV K HDOU W 6 RXOROQ \R QQLXAD O

H[SORUDWLRQ RI QHZ ZD\V WR HQJDJH ZI$WK LVORHZIRQ XU F
Source D QIGnadh:Immersion )LJ FDQRRWWEWXDO H[SHULHQW
FRQWDFW ZW\W K LVDIOW RHRW K M HOBCPQAGRKMACPOHGL JK GHILQLWLRC
ILOPLROMIRQWY HDUWK ZHDWKHU 3QG H DQ GEUDRND'BG KXW X U t
FORVWKHNRHDO H[SHULHQFH ,W WHPSWIQREKDW ZHWR W
DUH PLDAYGE QYWRRBRWH RI XV ZKRVKDY H{ [BRIW LKDQGH RI WKH QI
WKDW WKHUH LV QRMWBKMXJ )W GRED ZBHWALLEHY KRZ WKHI
ZRUMNHFNRQV XV FORVHU DQG HYHU GHHSH W L) WR GQDLVQX U
RI QHZ ZD\V Rl SHUFHLYLQJ GHILQLQJ - Tlndd® BIWKWKHWR D Q
VEFLHQWLILRBWHGLMWLIRDOR UHFRUGLQJ QDWXUH DQG LV
Immersion JDUP HE@WE® B6LOKRXHWWH 5HFXPERI)WDBK G DDW KF)

DFW

7KH DUWLVWY EWORHNN WXQWQDEOH RU INEKOLKMADWH D \
DQG WH[WXUHV VHQV XD QOB RGHFE R QHKEHY HIDHEMHNGIAKDXP Bi D |
Rosnes Bench ZRUN  )LJ RIITHUV WHPLPHIXAOH H[SHULHQFH LQ W
ZRUGBGH EHGFNHYQMWE HFKRHV Rl DQFLHQWQRX[$I®QG UL
ZLWKLQ WKH 6 FRDVMWLWR ERXQIMUWWWSRY 7KLV RITHUV D Fk
SHUVSHFWV YoHVIKQGW |URPQRRZILWK LIDQW KFRODQGVFDSH WR

RI VWLOOLQJ EHLQJ DQG REVHUYLQJ

7KH\ VDWWRKEAHQV XDOO\ DZDUH LV WR EH HQJDJHG DQG VR
EHWZHHQ VHOI DQG RWKHU EHWZHHQ QDWXUH DQG KXPL

IRUPI DWWHQWLRQ RU WHQGLQJ WR DQG LIPG® IMHR/D WHB\D
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FKDOOHQJILQJ W KKHSBHIXISH@BR. YR RA DNTH HG! B KABH
H[SHULODQFGVFDSH GLIIHUHQWO\ SHUKDSV HYHQ SODFH L
HQYPHR® DO DVSHFWV WKH\ HQBDX MWHNHHILQ ZWRKHL UVREQ O
DERXW VORZLQJ GRZQ DQG SD\LQJ PRUH DWWHQWLRQ ,W
WKDW WKH\ DUH FRQFHU QHIGQ Z LRV K DLYQL\GS § B bl DIPEMHIKKRH ZW K \
ZH UHDOO\ DZDNH WR WKH OLIH Rl RXU VHQVHV > @ ZH
XV LV GLUHFWO\ H[SHULHQFHG D\HDFXDWYXLQH RDVL QW Q LR
DQG H[SHULHQFH

!

,QVKH HDUO\ HDUWK DUW P RM HPUHRRAQ WUZD ¥ DWVRI\R H CH &/ K P
PDWHULDO DWW KDILVEW X WHI ®ARR U\ DQ G’.LQWWDQ@HRWXDO]BHC
6EXOWERQN QRWHY WKDW WKHVH TXDOLWKH\DBPWZRDXN O
EHFRPH FRQGXLWYV EHWUIZH HIQHOBR 0 HD PQGHQBWWX H[SHULF
HQYLURQPHQW IURP DOWHUQDWLWN VBB BWIEMQIY R X U ZAR\
ZLWK QD W X U-H YORBEQ WESHH DIBDH D-ORQJVLGH

I

7KH (GLQEXUJK EDVHG DUWLVWYV %R OB LSHAXRGMVRL D O VIRQK
SKHQRPHQRORJLFDO DSSURDFK WR WKHLP@RRW\VINHP VL
PHWKRGRORJ\ FROODERUDWLQJ ZLWK D UDQJH RI GLVFL.

WKLDUWK D IRFXV RQ HQYLURQPHQWDO FKDQJH

!

}v opd]}v
7KEVLHI RYHUYLHZ RSHQV WKH ZD\ WR D GHHSHU HQTXLL
RXU LQW XIHWL WHOQREX[SHWLHQWLDO VHQVRU\RXISURDFK W
QDWXUD®QABWREZ DUW P LJIKWKFHR QWL BB VZHD WARAW K L V

QDWYXRDO® DQG RU SODQWYV LQ WKHLU ZRUN DOO FRQWULE
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XQFRQVAURPVOUHVHQWLQJ HDUWK DQG VSRQWDQHRXV JL
DOORZLQJ QDW XWHLO Q WRIWKK QUM IR 1D Q DB H BRRKIMOG RIRW DV
SHUIRUPDQFH WR WKHQ LQYQWMQZDWKLD BB PIHU $ HQ
VHH KR® BDLVKWWKDWVLYV FO H DXUO MM @/IKVDRL SIOIPD DT RSISHED |
W LV SUHFLYHQWVRXU BPDSOIWRHQBHWK DMK ADD OV XV WR VH
XQGHUVWDQGLQJ WKURXJK D @R.ZQWH H®LPH DRGL Q D W\ ArsS
HIITHEWLYHO\ LV VRPHWKLQJ WKDW LV HYROYLQJ WRR WK

LOQVWLWXWHY DQG HGXFDWLRQDO FRXUVHV

7KLVVGHWWDWLRQ KDV IRFXVHG RQ WKH DUWLVWYV HGXFDV
SODQWY DQG WKH HDUWK LQ ZKLFKPREHV LWREW®E S QW >XOK
VHH H[SHULHQFH DQG XQGHUVWDQG QDWXUH DQG RXU S
WUME.RQDOO\ FRRYGGKDM B FDMVQEGBWKH PXOWLWXGH RI Yl
UHVSRQVLELOLW\ WR SURWHFW ZKDW ZH DUH GDPDJLQJ

QXUWXULQJ KHDOLQJ DQG R{HNHQPRUIQV ¥XMURK VR D R/
IRU FRQWHPSRUDU\ DUWLVWVY WR FUHDWH DUW WKDW HG

LOQWXLUSHYHHQFH RI WKH QDWXUDO ZRUOG
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0)
] 0]}P@E % ZC
$GDPV $ ' 9Draw a Straight Line and Follow It (Repeat)’: Walter De Maria’s!Cricket

Musicland!Ocean Music, 1964-1968. 6PLWKVRQLDQ $UFKLYHV RI $PHULFDQ $UW

KWWSV Z7ZZ DDD VL HG2§$KX]HO HNVD/®YN D 8@ DOMO0@MD®D P V
$HVWKHW L F Dnt8fv@wRadth Artists Dalziel and Scullion $YDLODEOH RQOLQH

http: / /www.aestheticamagazine.com /blog /interview"with"artists"dalziel"scullion /!

SUEHU $Goethe’s Botany. &KURQLFD % RWDQLFD &R
S$UEHU  $The Natural Philosophy of Plant Form. & DPEULGJH 8QLYHUVLW\ 3UHVV
$UWL Q6 FRW ODQi& ¥ Ocullion: Tumadh: Immersion. $ X J X MK $YDLODEOH RQOLQH

http: / /www.artinscotland.tv /201 4 /dalziel"scullion"tumadh"immersion/!

% L MY R H\Wh®Greening of Art: Shifting Positions Between Art and Nature Since 1965. % RRNV R Q
"HP DX

%URRNV . *UHHQ $UWLVWYV :KR $UH ODNLQJ &OLPDWH RKDQJH $QG &
+X11LQJW RQY BRY/IKENWSDWZ ZZ KXIILQIJWRQ RROWPH EW XN HQWU\ HQY

DUWBQB!
&KDPRYLW] What aplant knows. 1HZ <RUN 6FLHQWLILF $SPHULFDQ

& KD\N D . The Unchanging, Ever Changing EarthRoom 7KH 3DULYV 5HYL®Z 1RYHPEHU

$YDLODEQOWOW 7277 WKHSDULVUHYLHZ R®K DEDHRMHIU WKH

FKD QHDQUIRR P

&RVWD - Dérwin's Backyard. 1 : 1RUWRQ &RPSDQ\
&ROKFRQWR ZHEVLWH $UW DQG HIDYH QMRS Q W R O CAKIDVIIGIG BR\WR FRP
&XW O HU T Seashell on the Mountaintop. A story of science, sainthood, and the humble genius who

discovered a new history of the earth. /R Q GRUQUBD Q GRP *WRRX'S$ /W G

'DO]BHFBAOOLRQ ZHEVLMWMWSYDLGDEDHOW XOOLRQ FRP DERXW

'H -RQJK . *ROHKermdn de vries ,Q 3HUVRQDO 6WUXFWXUHV &URVVLQJ %l

&DWDORJIED HKDBWESD Z7ZZ JOREDODUWDIIDLUY RUJ YDU ILOHBFD

'H -RQJK .  *ROTBe Chator Does Nothing. 6F XOWSXUH BMPSKHRBHU ,VVXH
3J
GH/DSODRQWEHG V.,  Philosophy of Ecology. 2[IRUG 1R UW K CAR-DYQA.BIQ G

'LD ZH EWlteMdd-Maria, The New York Earth Room. $YDLODE@MW W GLDDUW RUJ YLVLW

G-HP D YW BOHH YR UHND UWRKOPH YR WANQ |- W BW H V
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https://www.aaa.si.edu/publications/essay-prize/2015-essay-prize-amanda-dalla-villa-adams
http://www.aestheticamagazine.com/blog/interview-with-artists-dalziel-scullion/
http://www.artinscotland.tv/2014/dalziel-scullion-tumadh-immersion/
http://www.huffingtonpost.co.uk/entry/environmental-art_n_5585288
http://www.huffingtonpost.co.uk/entry/environmental-art_n_5585288
https://www.theparisreview.org/blog/2017/11/02/the-un-changing-ever-changing-earth-room
https://www.theparisreview.org/blog/2017/11/02/the-un-changing-ever-changing-earth-room
http://collinsandgoto.com/
https://dalzielscullion.com/about/
http://www.globalartaffairs.org/var/file_catalogue2015.pdf
https://diaart.org/visit/visit/walter-de-maria-the-new-york-earth-room-new-york-united-states
https://diaart.org/visit/visit/walter-de-maria-the-new-york-earth-room-new-york-united-states

J)DUOH\ 3That'syourlot. 7TDWH :HEVLWH KW WISODEOHWIWVH RUJ XN FRQWHI[W

FRPPHQW DUWLFOX]W DEOIFOKBIEERQYHUVDWLRQ

JHFFKLR Bhpty Lot by Abraham Cruzvillegas. VFXOSWXUHQDWXUH $YDLODEOH DW

KWWS 777 VEXOSWXUH Q-BEWXEIHD KR R N Q O-CPHMWMD WV

JHKU 0 Herman's meadow. +tHUPDQ GH 9ULHV ZBBNLWH $YDLODEOH

KWWS 777 KHUPDQGHYUBIKY RUJ DUWLFOHYV

)JLQGOD\ Source and Presence. Recent artwork by Dalziel + Scullion. 'DO]JLHO 6FXOOLRQ ZHEVLYV
$YDLODEQ@W BW G D O]L HOREXDOHDQ W QX B-R R @BMKE MU F3HS |

J)LQOD\ $MesosticRemedy. 6FRWODQG 6XPPHUKDOO

*LOGRU Masses of Material. &RRSHU +HZL\WWD LFDED\ HO\HH D W

KWWSV 7277 FRRSHUKHZLWW -RMHPDLQV PDWHULDO

*RRGLQJ Ohermandevriess [RQGRQ 7KDPHV +XGVRQ
*RWKH - : 0L O OHd Metaforphosis of Plants 0,7 3UHVV
*UDQGH -7KH /D\ RI /DQG $UW 2XW RI (\BKBKBOIHXSUW G WR WRR
6SU 6XPP
*UDQGH - #HUPDQ GH 9ULHV & KAD @ NbtBe@iGlodudé: Dnfrdikhs with
Environmental Arfists. 6 WHDB/QLYHUVLW\ 1HZ <RUN 3UHVV
*UHHQ / Lab Girl. A story of frees, science, and love E\ +RSH -DefidWHTKH *XDUGLDQ $SULO

WK $YDLODKEWOWSDW 777 WKHIXDUGLDQ FRPJIERRSIV DSU

M D KU H QVMZR-WN U N A VHXFFR Y H

&UHDWLYH &DUERQ #BGrdnfédB bdDlights: Fulmddh Mhithersion Dalziel+Scullion at Dovecot

Studios. $YDLODEWOWSOW Z7ZZ FUHDWLYHFDUERQVERWEBWYG FRP .

W X P-D 8 RH UKD @ [1 HOWE R OARGEG L R V

*ULIIL &K + Scullion — Artes Mundi. 'DO]JLHO 6FXOOLRQ :HEVLWH $YDLODEOH D

KWWSV GDO]JLHOVFXOOLRQ FRP DERXW

+DUORZ O Abraham Cruzvillegas Empty Lot Review $YDLODEOH DW

KWWSV PDGHOLQHKDUGRDBEUWKODHH F OB BREBWDEBHGH U Q

UHYLHZ
+XGVRQ QAbraham Cruzvillegas: Empty Lot, Tate Modern, Turbine Hall, review: 'mega'art in a mega"

space. 7TKH 7THOHJUDSKK 2FVWWRPEPHODEWW DOWZZ2Z WHOHJIJUDWR FR XN D

VHH WBWHNI)QUEDOBUDKDR]YLOOHJDYV
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http://www.tate.org.uk/context-comment/articles/abraham-cruzvillegas-paul-farley-in-conversation
http://www.tate.org.uk/context-comment/articles/abraham-cruzvillegas-paul-farley-in-conversation
http://www.sculpturenature.com/en/empty-lot-by-abraham-cruzvillegas/
http://www.hermandevries.org/articles-1991.php
https://dalzielscullion.com/wp-content/uploads/Source-Judith-Findlay.pdf
https://www.cooperhewitt.org/2016/12/21/material-remains/
https://www.theguardian.com/books/2016/apr/24/lab-girl-hope-jahren-review-story-of-trees-science-and-love
https://www.theguardian.com/books/2016/apr/24/lab-girl-hope-jahren-review-story-of-trees-science-and-love
https://www.creativecarbonscotland.com/greenfests-highlights-tumadh-immersion-dalzielscullion-at-dovecot-studios/
https://www.creativecarbonscotland.com/greenfests-highlights-tumadh-immersion-dalzielscullion-at-dovecot-studios/
https://dalzielscullion.com/about/
https://madelineharlowart.weebly.com/year-2/abraham-cruzvillegas-empty-lot-tate-modern-review
https://madelineharlowart.weebly.com/year-2/abraham-cruzvillegas-empty-lot-tate-modern-review
http://www.telegraph.co.uk/art/what-to-see/tate-modern-turbine-hall-abraham-cruzvillegas/
http://www.telegraph.co.uk/art/what-to-see/tate-modern-turbine-hall-abraham-cruzvillegas/

-DFTXHV 1LPNL ZHEVKWWS$SYRMDEGDERWODWNL FRP KRPH

,NRQ *D O O H Udeqidd NiMi MbHlegivm $Y DL O IXEADWMSIVWD ONORHQ\ RUJ HYHQW IORUL

-DKUHQ +ab Girl. A story of trees, science, and love. /IRQGRQ )OHHW
-DJHU 1  (arth Art Catalogue -RKQWRVHXP RI $UW &RUQHOO 8QLYHUVLW\ 1
DWWWSYVY PXVHXP FRU®HOO HGX HDUWK

.DSURZ $ Essays on The Blurring of Art and Life. /IRQGRQ 8QLYHUVLWYWEG &DOLIRUQLD
.HPS 0 ' H 90U LHWAUte H V ODUFK WK
.OXWK (Hermande Vries. 6NXOSWXU 3URMHNWH $UKRLWZEZAHAEWNXVHS VEXDLODEC

SURMMWAKH ¥ X&/H HQSURMHEWYV SURMHFW

land Art. 1RZKHUHZNDWDIQONGH $ YOV WBEOMHRBWHUHLYVODQBMRIJJ HPEDVV DUW

DUW KWWS QRZKHUHLVODQGWUJ HPEDVV\ DUW ODQG

/IDQGD ( 5 ) HO O H Bbil d&d Cu(tse 6 SULQIJHU $YDLODEOH DW
KWWS 7277 VSULQJHU FRP JE ERRN

IDSHxD & *David Medalla on art, beauty, nature and balance. GMA News. $YDLODEOH DW

KWWS 777 JPDQHWZRWWN HRPRQ MWZAN) W/iR H G D@ D-X W\

QDWX@BDODQFH VWRU\

ILVWHU What is environmental art2 (FRORJLFDO $UW $YDLODEOH DW

KWWS 777 HEFERORJLFDODUW RUJ FRJPDJ ZKDW KWP

IRZHQVW/HKIHRBFKDQWPHQW RI WKH :RUG ORUH 7KDQ 8V 6\PSRVLXP ,

ODUWL QLT X#He Efa of Environmental At :LGHZDOOV $YDLODEOH DW

KWWSV 7277 ZLGHZDOM®WWK HQYLURQPHQWDO

OHLHU 3 The Origins of Manhattan's Tiny Plot of Precolonial Terrain +\SHUDOOHUJLFWKIRYHPEHU

$YDLODEEWWDW KV\SHUDO OHUJIQ B FEPROSEERIQMLNPA

OF4HHQ . Shifting Connections: Hans Haacke % RPE ODJD]LQH WKDQXIXDLLODEOH DW

KWWSREPBRD]LQH RUJ D-BFW QRO WEE D WM IHQ J

OLOOHU * * R H W RhéMetamdrphosis of Plants 0, 7
ORPHP O Walter de Maria: The New York Earth Room & The Broken Kilometer. 6 W\OH=HLWJHLVW

ODJD]LQH $YXVOWEQOH MDA WRP QHZV -\ R UENB DU/RKERJ R-N H Q

NLORFIBDW®HR D UL D

ORUULYV ®ean’s Seminar Series to Welcome Abraham Cruzvillegas. 0OF& RUPLFN 6 FKRRO RI (QJLG

IRUWKZHVWS$YQILOHDEWDIHVD W
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http://jacquesnimki.com/home
https://ikon-gallery.org/event/florilegium/
https://museum.cornell.edu/earth-art-1969
https://www.skulptur-projekte-archiv.de/en-us/1997/projects/12/#project
https://www.skulptur-projekte-archiv.de/en-us/1997/projects/12/#project
http://nowhereisland.org/embassy/art/land-art/http:/nowhereisland.org/embassy/art/land-art/
http://nowhereisland.org/embassy/art/land-art/http:/nowhereisland.org/embassy/art/land-art/
http://www.springer.com/gb/book/9789048129591
http://www.gmanetwork.com/news/lifestyle/content/239549/david-medalla-on-art-beauty-nature-and-balance/story/
http://www.gmanetwork.com/news/lifestyle/content/239549/david-medalla-on-art-beauty-nature-and-balance/story/
http://www.ecologicalart.org/cogmag20what.html
https://www.widewalls.ch/environmental-art/
https://hyperallergic.com/337906/time-landscape-alan-sonfist/
https://bombmagazine.org/articles/shifting-connections-hans-haacke/
https://www.sz-mag.com/news/2017/09/new-york-earth-room-broken-kilometer-walter-de-maria/
https://www.sz-mag.com/news/2017/09/new-york-earth-room-broken-kilometer-walter-de-maria/

KWWS 777 PFFRUPLEN QRUWKZHVWGEHDPNEG K\OIDHWRVO UWLFOHYV

ZHOFREHDKDR]YLOOHJDV KWPO

ORUULV- ([KLELWLRQ 5HYLHZ 'DO]LROG HUMEIE@oakd Cokidd) 7XPDGK

$YDLODKEVOW SODW GRL RUJ

2UU Earth in Mind. On Education, Environment & the Human Prospect ,VODQG 3UHVYV
2UWHQ .7DQLD .RYDWV RQ (YDSRUDWLQ J$QRX\KFHAVUXWIHN D@ $ UHWF HER- )

$YODEOKWONNG Z7Z7Z DQRWKHORYIGFRP -GMR\BIEED/

HYDSRWPMO@WXUHYV

2VUWURZ @Dist{nguished Visitors. Hans Hoake. SHHEGROOHJH $UW 1HZW 6HSWHPEHU

$YDLODEOWOW Z777Z UHHGHNER WYWVWHIRZ KDQVBKDDFNH KWPO

3DYRUG $he naming of names. IRQGRQ %ORRPVEXU\ 3XEOLVKLQJ

3RZHUV : (VFD 3HdBérth Room' and Other Art by Walter De Maria in New York. 7 K H
'DVKLQJWR@®ODRVW

BUHWW 6 gV WK MA@ Pridfer: A Tale of Industrial Espionage, Ferns and Roofing"Lead
2[IRUGKH 7LPSUHVYV

5L W H Q E D XiBliKverses about Morphe % LEOHZHEROWH $YDLODEOH DW

KWWSV 777 ELEOHWRRORQ®RUREOFKIH) VKRR IXYHDFRW L, ' ORUSKFt

5RVHQILH O Walter de Maria and The Lightning Field at 40: Art as Symbiosis. 7TKH % URRNO\Q 5DLO

'HFHP EMUY S$YDLODEWW DWW EURRNOVQUDLO RUJ'HODUIIDUWVHHC

DQBGKH JKWQHQG

'LGH 2SHQ :LGHRodeEBEAAMNKIWWS ZZRSHGKRHYHW SUEMBPFWY URVQHYV

5RHU [/ TheEarthRoom. $FQH 3DSHU ,VVXH $YDLODEOH DW

KWWS 72727 PHVVDIJHLVWKHPHRXKP FRP ZULWLQJV HDUWK

6HDPRQ ' Goethe's Way of Science: A Phenomenology of Nature. 6 WDWH 8QLYHUVLW\ RI 1HZ <
6HDUOMH Bbraham Cruzvillegas's Turbine Hall review — a frustrating floating allotment. 7KH *XDUGLDQ
2FWREWU $YDLODEOH DW

KWWSV 777 WKHJIJXDUGLDQ FRP DUWD B GX]HNRINE & DQAIF W DEU

WBERRGHURNQERPP L-VWIYR @ Z

6HOI| Talks at Google. Will Self. $YDLODEOH DW

KWWSV 7727 \RXWXEH FRP ZDWFK"Y ]9(J2L% %R HEF $1\3[.SM77
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http://www.mccormick.northwestern.edu/news/articles/2017/10/deans-seminar-series-to-welcome-abraham-cruzvillegas.html
http://www.mccormick.northwestern.edu/news/articles/2017/10/deans-seminar-series-to-welcome-abraham-cruzvillegas.html
https://doi.org/10.1080/17458927.2015.1042250
http://www.anothermag.com/design-living/8110/tania-kovats-on-evaporating-sculptures
http://www.anothermag.com/design-living/8110/tania-kovats-on-evaporating-sculptures
https://www.reed.edu/art/news-events/ostrow/hans_haacke.html
https://www.bibletools.org/index.cfm/fuseaction/Topical.show/RTD/cgg/ID/1737/Morphe.htm
https://brooklynrail.org/2017/12/artseen/Walter-De-Maria-and-The-Lightning-Field
https://brooklynrail.org/2017/12/artseen/Walter-De-Maria-and-The-Lightning-Field
http://www.wide-open.net/projects/rosnes-bench/
http://www.messageisthemedium.com/writings/earth-room
https://www.theguardian.com/artanddesign/2015/oct/12/abraham-cruzvillegas-turbine-hall-tate-modern-hyundai-commission-review
https://www.theguardian.com/artanddesign/2015/oct/12/abraham-cruzvillegas-turbine-hall-tate-modern-hyundai-commission-review
https://www.youtube.com/watch?v=zVEgOiB7Bo8&ebc=ANyPxKpjTTJ9jC-c3RzfvZnQzhwO0XAQ_t2ub5sdYEKcbD80kFBuCqM4Cpnls_ImbzB4uT6sUK2spZMSMt4JzVMNutJ6_T0iFg

F 5]1Y=Q4]KZ2 :$4BW XE WeX&TFE&SND)OVB . PE]% X7 V8. VS=060W -]!¢

B7 L)J
6RLODUWY ZHEVLWH $UW ILIRR) DQG EIUW B WIKH HDQUWBEHBMQMODEOH

KWWSV VRLODUWY ZRUGSUHVV FRP

6 RQI&£ VW Natural Phenomena as Public Monuments. 7TKHRULHY DQRBI'RRRMHPWBRUDU\ $UW
%YHUNHOH\ 8QLYHUVLW\ RI &DOLIRUQLD 3UHVYV
6RQILVW $ $O0DQ 6RQILVW :HEVLWH $YDLODEOH DW

KWWS 777 DODQVRQILVW FRP ODQGVFDSHVBWLPHBODQGVFDSF

6 RQVEHHN Sohfedk LI % H Sonsbeek beyond the boundaries. $Y DLODEOH DW
KWWS ZZHHWRRWE HQ HGJIHWILRYY VROFGHHHHREDBXQGIDULHYV

6 W H L Q H U Atlantis. The fate of a lost land and its secret knowledge. (DVW 6XVVH[ 6RSKLD %RRNYV
6WHLQHU 3UHVYV

%ULWLVK & R¥nQ Fdvd®s (ZHE)NVEWHLODEOH DW

KWWS YLVXDODUWY EULWLVKFERKEFILD RUJ FROOHFWLRQ DUWL

7KH &8HQWUH IRU 'didX&v@s) . ZREOHWRQ &ROOHJH RI $UW $YDLODEOH D

KWWS FHQWUHIRUGUDZLONRRWIDIWXYN SRUWIROLRYVY WDQLD
7KH +DUULVRQ 6WXGLR KMEWSE W HV KSR OWIEVRRQUWXGLR QHW
7KH :DWKRQJ3RVWK ODSYDLOD(EWW OWZZZ ZDVKLQIWRQSRVW FRP ZS

G\Q FRQWHQW DUWLFOH $5 KWPO

7RODQG $ HVVR&OKINSWHU OHUZIBRL @ B ILHR@AMBoDdRdE v L O $UW
(Gv /DQGD ( 5 JHOOHU & 6SULQJHU $YDLODEOH DW

KWWS 7277 VSULQJHU FRP JE ERRN

7XPDGK _ ,PPBHHOMIHOQ 6FXGYHRRWOHU\ :HEVLWH $YDLODEOH DW

KWWSV GRYHFRWVWXGLRYV FRIPPPHOGBE JPRHIIOH IRPLIRQV WXPDGH!

9DQ GHU 9DON $ * 2ULJLQV D @HlosophydflKochR&yPEI IDAMD RO O @ VAR J\
%URZQ % 3HDFRFN . $ (GV 2[IRUG 1RUWK +ROODQG (OVF
:DOVK & Abraham Cruzvillegas Empty Lot. DQ 1RYHPEHU $YDLODKEWWDMW- Z2ZZ D

Q FR XN UHY L HZWXD¥ LD HPR W

"HLQHU /A Stone Left Unturned ([KLELWLRQ &DWDORJXH 6DQ )UDQFLVFR OXVlH

$YDLODEOWPOWDVWRQHOHIWBDMNHIQHG FRP KDQV
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https://www.youtube.com/watch?v=zVEgOiB7Bo8&ebc=ANyPxKpjTTJ9jC-c3RzfvZnQzhwO0XAQ_t2ub5sdYEKcbD80kFBuCqM4Cpnls_ImbzB4uT6sUK2spZMSMt4JzVMNutJ6_T0iFg
https://www.youtube.com/watch?v=zVEgOiB7Bo8&ebc=ANyPxKpjTTJ9jC-c3RzfvZnQzhwO0XAQ_t2ub5sdYEKcbD80kFBuCqM4Cpnls_ImbzB4uT6sUK2spZMSMt4JzVMNutJ6_T0iFg
https://soilarts.wordpress.com/
http://www.alansonfist.com/landscapes_time_landscape.html
http://www.sonsbeek.org/en/previous-editions/sonsbeek-1971-sonsbeek-beyond-boundaries/
http://visualarts.britishcouncil.org/collection/artists/kovats-tania-1966
http://centrefordrawing.org.uk/portfolios/tania-kovats/
http://theharrisonstudio.net/
http://www.washingtonpost.com/wp-dyn/content/article/2009/05/19/AR2009051903443.html
http://www.washingtonpost.com/wp-dyn/content/article/2009/05/19/AR2009051903443.html
http://www.springer.com/gb/book/9789048129591
https://dovecotstudios.com/gallery/exhibitions/tumadh-immersion-dalziel-scullion-20140801/
https://www.a-n.co.uk/reviews/abraham-cruzvillegas-empty-lot
https://www.a-n.co.uk/reviews/abraham-cruzvillegas-empty-lot
http://astoneleftunturned.com/hans-haacke/
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